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M: Good morning, Everyone. I'm Jeremy Parker, the head of
the Appletree House Club. I'm very proud to represent this
amazing club, which has helped maintain the historic gardens
across our city for more than 17 vyears. This year’s first
volunteer day is Saturday, March 19. However, we don’t have
enough club members to do the volunteering activities at the
moment. So we're looking for new members to work with us.
No prior knowledge about gardening is required. Volunteers are

provided with all the gardening tools but not lunch. So you

need to bring your own lunch. To join the Appletree House

Club, you have to apply online. Please check our website for

more_information. Thank you.
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However, we dont have enough club members to do the
volunteering activities at the moment. So we're looking for new
members to work with us.
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W: Harry, are you okay? You look so exhausted.

M: I've been staying up late for an important work project due
next week.

W: I'm worried that you haven't been getting much sleep
recently.

M: I know, but I have no choice.

W: But when youre so physically exhausted, your work is
bound to be less efficient.

M: That’s true. Lately, I've been finding myself working for
hours and not getting anything done.

W: See? You need your sleep. It'll help you be more productive
when you work.

M: Youre right. And the quality of work time is more
important than the quantity.

W: Exactly. Not getting the right amount of sleep can make it
more difficult to carry out the work.

M: Okay. I'll make sure to get enough sleep from now on.
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W: Hello, everyone. Will you please welcome Adam Tailor?

M: Hi, Sophie. It’s a great pleasure to be here today.

W: The pleasure is all mine. I heard that your new book is
coming out soon.

* Yes. Its title is 7he Age of Storytelling.

: Can you briefly introduce the book for us?

: Sure. It is about an experiment I conducted. I bought some

= = £

objects, like a little toy, a mug, and an old boomerang, for
about $1 each.

W: Okay..? What did you do with them?

M: T had creative writers invent stories about them. And guess
what? I sold all the items for more than $30 each!

W: That's amazing! So your book talks about insights into
marketing, right?

M: Exactly.

W: Great. Now let’s move on to the next questions.
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W: Tim, what are you looking at?

M: It’s a photo of my family camping trip last week.

W: Great picture! @ The boy sitting on the bench must be
your son, David.

M: Right. @ What do you think of my new tent?

W: @ It looks really convenient with a window in the center.
@ And there’s a tire swing on the left.

M: @ Yeah, my son used to play on something like that when

he was young. But now he grew up too much. @ By the

way, have you seen my dog before? She's sleeping on the
camping chair.
© So cute! Do you usually take her to the camp?
: We always do.
: ® I like the striped pattern tablecloth. Where did you get it?
. A friend of mine gave it to me.

=2 =g =

. I see. It looks like everyone had a good time there.
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M: Hey, Kate. How about grabbing lunch together?

W: T'd love to, but I need to finish writing this report for the
meeting tomorrow morning.

M: Why don’t you just have a quick lunch and finish it this
afternoon?

W: I can’t because I'm going to the hospital in the afternoon.

M: Why? What's the matter?

W: My hearing has gotten worse recently.

M: Maybe it's because you work overtime often these days.

W: It could be.

M: Is there anything I can help you with regarding the report?

W: Oh, I tried to print one of my documents but my printer
ran out of ink. Can I use yours?

M: Just email me the document, then I will print it and bring it
to you
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. David, what are you doing here?

. Hello, Ms. Jones. We're selling snacks and drinks.

> Yeah. I can totally see that. But for what?

: We're raising funds to donate toys to the local nursery.

: Onh, great! T'd like to join. @ How much are the doughmuts?
@ They are $2 each. @ And why don’t you try this brownie?
It's the last one we have.

z=z=z2=

¢ It looks delicious. How much is it?

A 1t's $3.

: @ Okay. I'll take two doughnuts and the brownie.
: Good. @ Would you like anything to drink?

: @ No, thanks. I already had a cup of coffee.

. Alright. I really appreciate your help.
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W: Noah, I saw a poster for the Midtown Spring Festival on
the way to work.

M: Cool. Last year’s festival was so much fun, wasn’t it? We
should go again this year.

W: Definitely. It's going to be at Lake Wingra again.

M: Nice. The lake is so beautiful. When is it?

W: It's April 9, next Saturday.

M: Oh, I'm sorry, but I can't go.

W: That’s a shame. Why not? @ Is it because of your part—
time job?

M: No, that’s not it. I don't work on weekends.

W: Then what’s the reason?

M: T have to fly out of town for a job interview on that day.

W: I feel sorry that you can't go to the festival with me.

M: Don't worry about it. Enjoy the festival.
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M: Good afternoon. How may I help you?

W: Hi. I'm calling with some questions about the 2022 Student
Space Art Contest.

M: Oh, sure. What questions do you have?

W: First, I'd like to know if [ can participate. I just turned 18.

M: Yes you can. @ The contest is open to anyone ages 8
through 18.

W: Good. @ The theme this year is “Space Travel.” Right?

M: No. you probably saw last year’s poster. The theme is “Life
on Mars” this year.

W: Oh, that sounds interesting! Can I submit multiple artworks?

M: @ Each participant can submit only one piece of artwork
that must be a digital file in the JPEG format.

W: I see. @ Lastly when is the deadline for application?

M: The submission deadline is September 1lst. And a total of
25 winners will be announced on September 30th.

W: Excellent. Thanks for your help.

M: My pleasure. Best of luck to you!
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W: Do you want to elevate your programming skills and get
one step closer to becoming an expert computer programmer?
The Futuristic Computer Lab could be your best option. @
Our lab is located next to the central library of our university
and open to all undergraduate students. @ Five experienced
professionals will instruct you with brand—new computers. @
You can take any of our courses with a monthly membership fee
of 10 dollars. @ Every course begins on the second week of
next month and you need to sign up for it by next Friday. ®
For each course, the seats are limited to 30 students, so
please hurry. I'm sure that this is a great opportunity to take
a big step towards your goal. I hope many of you come and
join us. Thank you.
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M: Honey, we're running out of coffee beans. Let’s order some.

W: Okay. Let me open up the website we usually use. Do you
have any kind in mind you want?

: @ Let's try something we haven’t had in a while. Last
time we bought Indonesian beans.

: All right. @ So ground or whole bean?

: Well, I think it tastes a lot better if we get whole beans.

- 1 agree. We have a grinder so we can grind them ourselves.

: Right. @ How about this one? The price is less than ten
dollars.

. I once tried a cup of coffee made with beans from Vietnam,

=

=== =

=

but it wasn't my type.

M: Okay. So it’s down to these two.
W: @ let’s choose this one. It comes with a mug set.
M: Great! T'll place the order now.
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M: Sarah, have you ever applied for the state scholarship before?

W: Yes, I have. I applied it last year and received a full one—
year scholarship. Are you thinking of applying for it?

M: Yes. Do you know where I can find an application form?
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W: Paul, I've noticed you've seemed upset all afternoon at
school. Is there something bothering you?

M: Well, I just can’t believe that I got a C~ for English
Literature.

W: Yeah, that seems low. Didn't you get a good grade on the

midterm exam?
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: Honey, it looks like you're buying something online.

* Yes. I'm buying some houseplants.

: Oh really? What kind?

. Houseplants that grow in water.

: Mrs. Powell in my office also talked about growing plants
in water yesterday.

. Yeah. They are getting pretty popular

. Is there a special reason for that?

: Mostly because you don't get dirt all over the place since
they don't need soil.

. I see. They sound good for people with babies because they
might have fewer bugs.

. That’s right. And these are the ones I have in mind. What
do you think?

. They are really decorative with their cool—looking roots.

=

But there’s one thing that bothers me.
What is it?
Wouldn't it be too laborious to change the water often?
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W: Good afternoon, Joshua.

M: Hello, Jane. I didn’t see you at the meeting this morning.

W: Yeah, I had to take my son to the dentist for a regular
checkup.

M: T see. Let me tell you this. Our project meeting next week
will be online.

W: Why is it that? It's unusual.

M: It’s because you'll be on your business trip next week. We
really want you to join.

W: Alright. When is the meeting?

M: It’s going to be on Thursday afternoon.

W: Oh, I'm afraid I won't be able to attend the meeting.
There was a last minute change to my business trip
schedule.

M: Really? Did something pop up that you have to take care
of at that time?

W: No, my business trip was shortened, so I'll be on the
return flight at that time.

M:
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W: @ Sarah is a junior in university and she recently moved
to a dormitory. One day, Sarah orders a textbook that she
needs to take a physics class. After a week, she realizes that
the book has not arrived yet. Thinking that something has gone
wrong, she goes to the website where she ordered the
textbook. @ There she finds out that the delivery was already
completed three days ago and it was delivered to her house
where she lived with her parents, and not to the dormitory. At
that instant, she gets a call from her father. He says he
received a package with her name on it a few days ago. ©
Now she wants to tell her father to send the package to her.
In this situation, what would Sarah most likely say to her
father?
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Now she wants to tell her father to send the package to her.
= (D Can you send it to my dormitory?
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M: The best pet for you depends largely on your lifestyle.
Today, I'll give you some brief tips to choose the right one for

you. First, some dogs are high—energy and require a lot of

exercise, while others are satisfied with a walk around the

block or to simply sit in the yard. So research the breed for

your lifestyle before you decide on a dog. If youre a busy

office worker, how about a bird? They don't require walks and

can be caged when you are at work. Reptiles, such as iguanas

are also excellent pets especially for families with members
But don't forget that they
require_a lot of care in regards to cleaning their tank. Lastly,

who are allergic to animal fur.

guinea pigs are great for children. Guinea pigs like people so

they can be as interactive and friendly as dogs. Pets are a

wonderful addition to vour life. Do vour research, look at your

lifestyle and make sure it is a good match.

4]
16.
D e 72t R o7 9 A
® e ABEH) AT N A5E
OHQF o] QIzre] A A=

The best pet for you depends largely on your lifestyle. Today,
I'll give you some brief tips to choose the right one for you.
= (@ types of pets suitable for different lifestyles

FARI Hd A4S PRT 4+ Qe Seldrh, AR 4
A

2S5 AAE Ak
(&% EE7H7]]
O oigFsEs 719 Foha shAN 7 ool rke Whe2

ook
@ T2 HSERS FHH 3ol ohle Axel 4B 4B
of vz olgHERe H3E Afsh Qi Aok,
@ olgrgEel A% U AFE glol

9‘04 LH%EY_ ZﬂEHi l:éoil_l:‘— Xé%—% =R ﬂ j_ﬂl —1—7(117]' R= ® 01]}\]9/] (?:-_]l?‘i E;g_gy\% m ‘ZlXﬂ7]' g 2 %io‘]
3 EAoIAW AE3 A4S motslr] dae @, @% Al
e 52 F Slofok & 17.
Az 71w Aohd O (goldfish) 2 AFHA Fdrie AL 4
(o5 ®771] A e 5 99E Aok
Za2 AL 2 71X o]2S AL 2 A ook
N e S e A ooy 1. lifestyle 1. A
@) SarahE AXE Byl 914 o}qa} wholo} & ¢]xfolof,
@ obd WAE R F+5-2 ohkrl obd Sarah7t g Aok, 2. brief 9. e
© 71AF el digk 8] ok 3. high—energy 3. o] U=
4. breed 4. =z
1. dormitory 1. 71%A} 5 cage A
2. textbook 2. I}A 6. allergic to * 6. xol A=At 9
3. at that instant 3. 1 =3t 7. in regards to % 7. %ol #AFHAE=
4. 4. 8. interactive 8. AEd=
5 5 9. suitable 9. A3t
10. low maintenance 10. o] o] oF 7=
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18. vk el fAom 7b AR AL B cttom, golz 53, A%e, 25ue) Adsdle’ )
Dear Mr. Waltz, Waltz 7.
On behalf of our team, I would like to thank you for Yo gxate] A3 ofTES Tolsale A= dU
a= ar = T — =
sponsoring our baseball team. Your support will open many new Aste] meo US| Bo 7]HE A /\}‘; Aol /
= =TT o= W = =2 A
opportunities for these young men, as well as help develop their -

/ s ,

T ofy AEg WAl W wgel | AYYh /

. . X M 1 1 - = =1=

baseball skills A? a thank you, we wc.)uld like to 1nv1t$: you(B) 2arel oulm Ao 202149 e AW Aale] 8=

to our Annual Dinner 2021. We organize an Annual Dinner for st ALU. / AFs odd A9 W2 s8e /
a2 s H

all our sponsors along with their families as a time of gratitude. DE BeAel 150 AEESS 98 / 1Ak AZFOEA. /
e o4 =2 SR=a-) ko .

Please consider this email a formal invitation(B) extended to you o] olWlale FA Zrjgolat 0174 =A%/ HNE 94

and to your family for the event. Should you accept our Astel At AESeA Hu=. [ o] Zuje] <aAlrd
= -—L« (<) . 1oy
invitation, we kindly ask you to reply to this email. I'm looking o] oluele] wHaEA HEs 3_%: AU / Ak
forward to your presence. A712 7)o ;_ N AL : .
=) = AR AN .

Best regards, Alicia Keys €%
Alicia Keys

D F9A Pel AR Feleln
@ F9o B A AEE 2

@ Tl w5tstel AY Apel Zefstelw
® 92l A% RIS A3 FAE AL
® F97 AL Palo] FARE zslel 1

| RAEE SRR Rt E et

1. sponsor(v,n) 1. =43}, 9}
2. along with 2. ~9} 3
3. gratitude 3. 7}
I Ag H4: @ 4. extend A to B 4. AE BolA Fh
5. presence 5. A &)

would like to V, Please consider®} #& B, S 380l 8k-2aHA
g F2s G 23 AAskAL
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19. oh& Sl vhelt T A7 wske /b 443 712

It was around midnight in the dead of Montreal winter. As I
stood on the front porch fumbling in my pockets, I found I
didn't have my keys. In fact, I could see them through the
window, lying on the dining room table where I had left them. I
felt so urgent that I quickly ran around and tried all the other
doors and windows, and they were locked tight. I strained every
nerve to get inside since I had an early flight to Europe the next
morning, and I needed to get my passport and my suitcase. So
frantic and freezing cold, I found a large rock, broke through the
basement window, and crawled in. As soon as I got in, I
realized I had my spare keys inside the car. I've never felt more
stupid in my life.

@ upset — joyful
@ excited — helpless
@ desperate —> foolish
@ sad — happy

® devastated — peaceful
p

@ Aot — vhE g2

B oewan

@ &g — 7

@ o] W — 3

@® £E - YU

© A 34 we - Y
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B cttom, golz 53, A%e, 25ue) Adsdle’ )
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A= g A%, / WrE F3 3 teld F Eleleel
o/ v vy el =AM AEY dE w3
Solrin  dejal ARARE /) BEF 24
AT/ v gkl Eo7 A Ao R g,
ool FH¥ MAZIE Bk A / ol
7b Fady] wielt). / s AlgAlel ofylaL
R A Wi / ve & 55 3ol Ak
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715 2ol HE Aol AR / AAdA o]FHA Aol
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I Qo AT wol, £o2 T

1. dead(n) 1. 5% 22 18
2. porch 2. A%
3. fumble in L~ &5 ey

4. strain every nerve 4, IAPH o2 w3

5. frantic 5. WK1 58 Apgale] opd
6. crawl 6. 7]tk
7. spare keys 7. AE 7]
8. devastated 8. 943 FAS o
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0. ke FA BA7E FAshs whz g A8 2L

B cttom, golz 53, A%e, 25ue) Adsdle’ )

Our relationships with friends(B) are very different from those

as ecasily destroyed(B). Our parents and siblings(A) are generally

ek Ao AAe e TR, AR e dAgE
with parents and siblings(A). Unlike family relationships(A), Wo v / b= 9, B35 o]23} ofo] Abo]e] pAletE T
particularly adult-child relationships, peer relationships(B) are g, /w7 BAE BARES 7] o Ao WS sue =
based on a degree of equality(B) between the participants. This 3 9tk / o]z ola] #A 2 Ik v e FAro| Jbs
allows more negotiation of the terms of the relationship(B). Also, AL, / w3 (vpeyR) el Mud 2 Qi 1= A=
unlike family relations(A), which one cannot pick and choose(B), gy, / w BAE nnd 474 ddgn 2 an3 24 A2
peer_relationships(B) can be relatively easily established and just T 9tk / 89 2R gAzuE o $yE dA A

ES

)g—

1

stuck with us whether they or we like it or not. But there is ot / AFELS, Wk vt a5 #AAS A 6}7—]1/}
always the danger(P) that friends(B), if we say or do something S8 A7IA e FAVEE gAY dEid, U o ol
that hurts or annoys them, will declare, ‘I'm not your friend any ye] A7t ofnt gt HAAE. / wpeba] ofdle %% 44 9
more.” Children therefore need to make much more of an 2o w8s 71ed ot d / ete] dAE Frasta
effort(S) to strengthen and maintain relationships with their A7) Q& [ 15 FAA e} FRete] #AAMT / FL np
peers(B) than with their siblings and parents(A) — or any other A7HA R e oW o] &3] FARGE,

adult, for that matter.

@ W59} 715 el glo) vlels Fa@ 7ol
@ ololgolrl & A2 D2 WS 2R} Tk
@ olol5urt of25e] FAGIN B Be Fyel Basi
@ olols 2x% AT o] Ul AL A Z ojof P,
® ololge 71Zurt AT WAl B BE :HL slgolo} ek

l Golt AT o], £02 E YT F L] A% N
| EEREHO

1. sibling 1. @A Ay
@ 2o MFHE different from, unlike®} #e& T3S Ed) 71 2. peer 2. &
= WAL A AT BAE BE FolgAh . 5
5 AAE A AT WAS BE ek 3. equality 3. 1%, B
@ A9 tiH|HE BY EAES % FouA dojuiE s A% 4. negotiation 4.9
92 B o HEd dAlola, Aol o ol Fasty, 4 5. terms 5. Z71(=condition)
M 4 AE 7Fs3(P)e] Atk

6. stuck with 6. (oFd = glo]) ~¢} Alsh=

&E
rlo
3

. declare 7. Azl

@ Poll 3k S&E, ofo]E&

AT A FAE AsiM=
g afloF gt o] ABSH SE E?ﬂi 59

Hoz 7hzH P
8. strengthen 8. ~%& 73teict

A: ofRle]9] 715 ¥ #A4) < Br ofdole] AT wA ]

I o 4

© 279k % B

@ ofolgalsl F& W7E nEt tﬂs
@ ololSart olEEe] A o e
@ olols 2z A7 ol it A9
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21. "3 3l a ‘there were no airplanes in those days’ level
o) the FeA Slvish vl g 44T ALT (34

Contemporary _schooling(A) barely describes the greatest
historical transformation(B) of all time — the very recent
upliftment of the human condition(B). An education about
historical events is utterly incomplete(P) without a sufficient
illustration of the prosperity levels of the era(B). This background
has to go far deeper than a 'there were no airplanes in those
days' level(A), for only then can the conditions precipitating wars
over resources, slavery, etc. be truly grasped(S). Romanticizing
the imagery of some past society invariably necessitates a
selective focus on the topmost aristocrats(A), while ignoring the
brutal and brief lives that the other 99% were condemned to(B).
Effectively, any lament about 'how good things were then'(A) is
an inaccurate fictionalization(P). For instance, we are presently
accustomed to per capita real growth rates of almost 3% a year

for the world economy and consider this to be a status quo
cruising speed, as though such a growth rate has always existed.
In reality, such growth rates did not begin until the middle of
the 20th century. In the 19th century, the average world growth
rate was much lower, at about 1% a year.

* precipitate: %2|8}t} ** cruising speed: 43 X%

]-‘1

(D taking into account the broader context of historical events
(2 neglecting the potential of past society for economic growth
(3 focusing only on individuals rather than the advance in society
@ making a biased description about the economic side of the past
(® showing how well the economy thrived in terms of technology

B ==

@ A F &4 barely, without¥} #2 F-AHAE

FolAl, ddl IAF WSS 7ta SL\-OJ/] AR Fa, Zb Al
BAA(HY) ¢ BE A S ddy A wse ddle
ZBA 7}y dni ‘/}oﬂi% , o 24«] 7BA e Awr geku
EI=AE 1A °LL‘:}'L‘ A.
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o3 A HA 523 AN seksha] Zaha Yok

® while ¥HE T HHLL
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AR oRre 3 g .
Ao} Eohedl e AEe RARRP) A7h HAT. 3
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B oewan

@ 9A4 Akde 9y = (o
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1. upliftment 1. a9, Ak
2. utterly 2. A3
3. sufficient 3. =83
4. prosperity 4. ¥
5. grasp(v) 5. gtefsitt
6. romanticize 6. Futg oz HAlsih
7. invariably 7. Wgglo], AAY
8. necessitate 8. ~& Hl=A] S=ubait}
9. selective 9. Menzol
10. brutal 10. ZQ13k
11. be condemned to N 11. ~ A&tk
12. lament(n) 12. 3+ek
13. fictionalization 13. 243}, 72tA
14. be accustomed to N 14, ~of <=3t}
15. per capita 15. 1919
16. status quo 16. Ao A3k
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22, v 29 2AR /P A ALY

Creativity has been described as an "essentially contested
concept,” one that by its nature evades being pinned down(A
A Futell ] BE Als °A]). The essentially contested nature

of creativity makes it appropriate to appeal to a

know-it-when-you-see-it definition of creativity, which is how
computational creativity researchers have tended to approach the
definition of their core subject of study. But reassuringly,
although the concept of creativity may be ambiguous(A), studies
into people's judgment of creativity by Teresa Amabile have
shown that a robust consensus(B) can be reached in these

judgments. That is, within specific domains of creative practice,
people tend to agree on what constitutes creativity(B). This is

particularly true of domain experts, who can even agree well on
the perceived creativity of an artifact, despite not agreeing on
whether they like the artifact or whether it is technically good.
Thus despite the necessary subjectivity(A) of creative evaluation,
we can, under the right circumstances, reliably use human
evaluation as a means to establish when something or someone is

creative(B).
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1. essentially 1. Edxo=w
2. contested 2. =AT =
3. pin down 3. ~& B3 A5
4. computational 4. AFE 9
5. core 5. A A9l

6. reassuringly

7. ambiguous 7. R&3k
8. robust 8. A%, Fugh
9. consensus 9. &9
10. domain 10. 949
11. constitute 11. ~& 433}t
12. artifact 12. &=
13. subjectivity 13. #3114
14. circumstances 14, %43

15. as a means to V
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23. the 29| AR A A3 AL [34)

Why and how does identity — one's feeling about one's self
and one's own group — shape both economic outcomes and
political preferences? In a groundbreaking article, Akerlof and
Kranton provide a convincing story. A person's identity affects
decision-making(A), and people care about what and how much
they consume, and about their income. However, they also follow

certain identity prescriptions(B) — courses of action attached to
the groups(B) they identify with. Conforming to prescribed
actions(B) affirms a person's identity(S), thereby raising the
value(S) of what they are trying to achieve in life. In contrast,

an identity deviation(not B) imposes certain tangible and
intangible costs(P). As a result, Akerlof and Kranton argue,
choosing one's identity(A) changes the payoff structure of all

decisions, and their decisions can also feed back into their
identity payoffs. The interplay between the identity and choices
of any individual(A) is further enriched by the fact that choices
others make(B) — i.e., the groups(B) they associate with or any
other third parties — also affect identity payoffs.

A, Mol * payoft: o))

* deviation:

(D negative impacts of identity deviation on group achievement
@ costs of making a wrong decision due to high group pressure
(3 reasons for an individual escaping from a certain group

@ roles of an individual identity in a group decision-making
(® mutual effects of one’s identity(A) and others’ decisions(B)
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2. outcome 2. A}
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24 . o)y 2] AlEeE P A AL

Defining justice at the human level is a substantial challenge(P)
for AI(A). The main problem(P) for AI(A) is that moral theory
is vigorously contested(P). Polling done by Bourget and Chalmers

shows that none of the major schools of ethical theory enjoy
firm majority support. Around a quarter of philosophers accept or
lean towards ecither deontology or consequentialism, and around a
third virtue ethics. Thus generally defining justice or ethics in

terms of what machines(A) can process is hard(P). Humans(B),

by contrast, come with moral intuition(S) and have learned some

things about right and wrong over a number of years(S). It is

often said by some that human moral intuition(B) is a "black
box"(B) of We fully
understand how humans make moral decisions. We do not even

inscrutable biological code. do not

understand how human brains store information. However, there
are many actions that are generally considered to be "right"(B)

and many that are considered to be "wrong."(B) While ethical

controversies(P) rage on topics such as euthanasia, civil
disobedience and capital punishment, there are many moral

problems that are far less difficult(B, not P).
* deontology: 2] ** inscrutable: B-7}A}9]&F *** euthanasia: QF2FA}

(@D A Moral Black Box: What Draws a Line between Human and Al
(@ The Problem of Applying the Concept of Morality to Al
(@ Moral Intuition Never Tells Us What the Best Morality Is
@ Ts Justice Biologically Determined or Socially Learned?
(® What is Moral or Immoral: An Unsolved Matter of History
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1. substantial

2. vigorously

3. contest(v)

4. polling 4, & A} B3R
5. school 5. sta}
6. ethical 6. &9
7. firm 7. a3

8. lean towards

9. consequentialism 9.

10. virtue ethics

11. intuition 11. A&
12. controversy 12, =%
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25. v =x9 g3 dAA fe A7

Percentage of 2011-12 Beginning Postsecondary Students
‘Who Ever Changed Majors in the US

Total STEM fields Non-STEM fields
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The graph above shows the percentages of postsecondary
students who ever changed majors in the US within 3 years of
initial enrollment, by original declared ficld of study. (D While
35% of students who majored initially in STEM fields changed
their major, non-STEM fields students show lower rates of
changing their major. @ Among students who major in STEM
fields, those majoring in Mathematics and Natural sciences change
their major the most, respectively with the percentage of 52%
and 40%. @ Among those who study non-STEM fields,
Education and Humanities major change their field of study the
most, respectively with the percentage of 37% and 36%. @
Among STEM fields, computer sciences major students change
their major the least. (5 Besides other applied studies, social
sciences majoring students are least likely to change their major
throughout both fields.

* STEM: #}8}-7]<-3-8h4=3} ofo]
(Science, technology, engineering, and mathematics)
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1. postsecondary 1. %5 159
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3. declared 3. Alagh Fxet
4. respectively 4, 7}z}
5. humanities 5. Q1&g
6. applied 6. &89

19

26.

= A

Agatha Christieo] #3F oh-& 29 W43} dAs4A] &
o

?

Agatha Christie was a great crime writer of the 20th century.
She was bom on 13 September 1890 in Torquay, Devon,
England. Her family was well off. On 24 December 1914 Agatha
married an aviator named Archibald Christie. During the First
World War, she volunteered to work in a red cross hospital. In
1917, Agatha became a dispenser and turned to writing. Her first
novel The Mpysterious Affair at Styles was published in the USA
in 1920 and in Britain in 1921. Agatha was a prolific writer. She
wrote many books including Murder on the Orient Express
(1934), Death on the Nile (1937) and And Then There Were
None (1939). In December 1926 Agatha disappeared. After 10
days she was found in a hotel in Harrogate, but she remembered
nothing. She died on January 12th, 1976 at age 85, taking her

secrets about her mysterious disappearance to the grave.
* dispenser: °FA}
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27. Recycle It! Fairel #3F

S AL

o e A8 dAsA
Recycle It! Fair

Why recycle? Because one ton of recycled paper saves 24,000
gallons of water, eliminates 60 pounds of air pollutions, and
saves about 20 trees. Please do your part by participating our
Recycle It! Fair.

Date: Friday, June 18

Time: 11:00 AM - 6:00 PM

Place: Liberty County Health Department
Who: Anyone who wants to save the Earth

Items that will be collected for recycling:
Electronics (Computers, printers, and speakers)
Cell phones

Household batteries

Clothing / Shoes

Car batteries

Cables and wires longer than 2 feet

KA Ae G009

For more information contact us at (818) 123-4567 or Ichd(@xali.org
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28. Supreme Coffee Makerell #3F th& ghjit-o] &3} o
2] &= L9
Supreme Coffee Maker

Wasting money on buying coffee at cafés? Make your own coffee
at home!

Before Use
1. Rinse the brew basket with clean water.
2. Remove the protective film covering the buttons.

Operation

1. Insert brew basket and disposable coffee filter pack into the
coffee maker.

2. Fill cup with water and pour into reservoir.

3. Place coffee cup below brew basket.

4. Press and release start button. Light will go off when brewing
process is complete.

Warning
To reduce the risk of fire or electronic shock, do not attempt to
remove the bottom panel of the coffee maker.
Repair should be done by authorized service personnel.
PR
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Risk factors are conditions or characteristics that help us
predict events, such as a diagnosis of a heart attack. They tell us
nothing about what caused the event (D to occur. We all know
(@ what(— that) high blood pressure and high cholesterol levels
are risk factors for heart disease. This means only that people
with these conditions are more likely to be diagnosed with heart
disease. It does not mean that high blood pressure or high
cholesterol levels trigger heart disease. (3) Consider another risk
factor for heart disease—family history. If your father had a
heart attack at age 47, your risk for @ having a heart attack is
increased, but this says nothing about what would actually trigger
the heart attack. It could be a defective gene you (5 inherited, a
diet you learned from your father, a psychological trait, or any
number of other factors that you and your father have in
common.
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1. condition 1. =7
2. characteristic 2. 54
3. predict 3. d &3t
4. diagnosis 4, Ak
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6. heart disease 6. A7
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8. trigger(v) 8. it
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Lt = HE A LR s 3
22 ALY
Given how wunusual high intelligence is in the animal

kingdom(B), there must have been unusual selection pressures that
favored its growth(B). Among these are the early tendency for

humans to hunt and live (1) cooperatively(B), and the consequent

need to coordinate our actions with others(B), and draw up

complex plans. Once intelligence became especially important for
human survival and social coordination(B — A), it is @ likely
to suppose that it became sexually selected(B) — much like a
peacock's tail. It's strange to think of the brain as an @

attractive ornament(B); but it is easy to see how the creative
displays that large brains(B) enable might indicate to potential
partners(B) one's ability to solve socially important problems(S).
On this view, we find jokes(B) funny and complex stories(B) @
compelling(S) in part because the ability to recognize superior
creative displays of intelligence would have been crucially

important to our ancestors. Once that was true, it's possible that
sexual selection(B) (& favored(«<— prevented) big brains(B) by

making signs of intelligence attractive(B) beyond their ability to

solve mundane problems.

* mundane: %3 AdAbA el
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(31~34) C}3 HIZHf| S0iZ L= J1& HEsS HE 12AL.

31. You've likely heard of a coniferous forest or maybe even
taken a walk through a deciduous forest in the autumn. We refer
to these ecosystems by their dominant species because it's the
most noted characteristic of the landscape. You wouldn't likely
hear anyone talking about the moss, or shrubs, or fungus, or
weeds — all of which are also very present in these landscapes
— but not dominant. Once a dominant species emerges, it is the
biological "end" to nature's succession plan. In other words, it's
very difficult(P) for a new species(B) to gain traction and
impossible(P) to overtake the dominant species(A) without a
disruption(S, B 3] #&Fell4]). The environment can creep toward a

monoculture(A), as the nutrients are soaked up(P) by the
dominant species(A), and the landscape becomes exceedingly
difficult for any other species to survive. The others(B) are

literally shaded or crowded out(P) — at least until a disturbance

begins the cycle again(S). What does all this mean for

organizations? If we want to keep ideas fresh, resources flowing,

and have the ability to quickly adapt and flourish(S), we need to
establish landscapes that promote (B,S).
* coniferous: | G4+2] ** deciduous: 2]

#*% monoculture: T+ A ul

(2 superiority @ diversity

® cohesion

(D reproduction
@ resilience
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(31~34) C}3 HIZHf| S0iZ L= J1& HEsS HE 12AL.

32. Every news story should provide the details of the news as
accurately and completely(B) as possible.
details(A,P)
entertaining, as well as the distortion
significant facts of the news(A,P) in order to accomplish certain

The embellishment of news

stories  with fictitious to make them more

and deliberate omission of

ends, is alike opposed to the fundamental purpose of the
newspaper(B). Besides reporting the news with fairmess and

accuracy(B — A), however, the writer may accomplish their ends
by the manner in which he presents his material(B). News of

accidents, crime, courts, and similar matters can be presented so as to

exert cither a wholesome or an unwholesome influence on readers(B).

Stories of crime, for example, may be written in a manner that tends

to make the wrongdoer more or less of a Hero(P), and hence may

encourage others to imitate his career. Alternatively, they may be
reported in a way that tends to discourage readers from committing
similar crimes(S). Therefore, whether wrongdoing is made attractive
or unattractive in news stories depends not so much upon giving the
facts fully and accurately(A) as upon (B).

* embellishment: =7, AF2] ** fictitious: &]-1-2]

@ reporters’ attitude toward his or her materials

@ readers’ tendency to empathize with criminals

@ the mutual factors shared by both writers and readers

@ readers’ previous experience in criminal involvement

(® the details writers deliver without the distortion of facts
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HES AS 12A2.

(31~34) C}3 Hiziol S0{Z L= J1&
33. When a subject sees a whole, spread-out scene in one
glance, what lies before her or him is nothing over and above
the elementary components which are physically present(A). The

subject is not seeing anything that is not physically there. Yet
the elementary
components(A) but the entirety(B) of the display as a unified.
Gestalt(B). Seen all together as a single entity(B), a
display evokes meaning that was absent in the components
separately(A). There is nothing physically new(A) in the unified
glance, but by seeing it as one(B), what is perceived is
something new(B). Think of a machine, such as a steam engine
used to power a locomotive. A human observer is capable of

what's  brought to awareness are not

single

holding all the different parts together(B) in mind and visualizing

how each part interacts with others(B) to make the engine work.

The human understands why the engine does what it does, and
knows that its purpose is to supply power to the wheels of the
all that is
(A). (3%)

** Jocomotive: 7] ¥}

locomotive. In the physical world(A), however,

happening is that each part
* Gestalt: AlFEE(ESE 2A)

(D never exists in a totally disconnected manner

@) likely goes beyond the goal that is set by humans

3 separately pushes or pulls the parts that it’s attached to
@ performs a combined movement that seems to be simple

(® consists of much smaller components than we can perceive
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Masterpiece #1 34

(31~34) CI3 HiZiof] S0{Z Y= J1& HES AS I2A2.

34 . Psychologist Richard Gerrig argues that anomalous suspense

arises not because of some special strategic activity(A) but rather

as a natural consequence of the structure of cognitive

processing(B). Readers experience anomalous suspense because an

expectation of uniqueness(B) is incorporated within the cognitive

processes that guide the expectations of narrative. Anomalous
suspense  arises  because our  experience of  narratives

(B). Our moment-by-moment

processes evolve in response to the brute fact of non-repetition(B).

That is, because life is made up of unique experiences(B) — we
undergo repeated types, but not repeated tokens(A) — readers do
not ordinarily have reason to search their memory for literal
repetitions(A) of events. Due to this quality(B) of suspense — the
mental focus on the 'how'(B) and not on the 'what'(A) of a plot
— readers can also enjoy storytelling based on historical, even

lived events. For instance, even though the events of the Second
World War are well-known, this does not prevent one from
enjoying the suspenseful plot of Thomas Keneally's historical
fiction novel Schindler's List, or its adaptation for the screen by
Steven Spielberg. (374)

* anomalous: ¥ 22 3]

(D depends on how we interpret the hidden message of a plot
@ includes the strong likelihood that we never repeat a game
(@ reduces the risk of being excluded from the external world
@ makes us able to constantly repeat usual experiences

® resembles the reality we face in our everyday life
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1. suspense 1. 20347
2. arise 2. A7)k, S stk
3. strategic 3. A=A
4. as a consequence of 4. ~°] AFHEA
5. cognitive processing 5. A A
6. uniqueness 6. =54
7. incorporate 7. Fdsttt
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